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In the Name of God
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Exterior view of Shah Mohammad Reza Pahlavi’s primary residence, completed 1968,
the main building of the Niavaran Summer Palace complex in North-East Teheran.



Italian Futurism, although a distinct movement, had wide ramifications.
Its celebratory style is echoed in the manifesto of the Rayonists (a
Russian movement of 1913) which intended to synthesize Cubism,
Futurism and Orphism (1911-14).

WE EXCLAIM
THE WHOLE BRILLIANT STYLE
OF MODERN TIMES - OUR TROUSERS, JACKETS,
SHOES, TROLLEYS, CARS, AIRPLANES, RAILWAYS,
GRANDIOSE STEAMSHIPS - IS FASCINATING,
IS A GREAT EPOCH.

Again, there is a breathless evocation of things and machings,.'ill
existing in the simultaneous present. This idea of sim_tﬂtgnenty Is
encountered again and again in modernist writing, painting, music and
‘theatre. Tt is an expression of modernity in its over-abundance of images
and sounds jostling for attention in the city.
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Public art events were pret_exts for thp creative collaboration between
artists from different domains. .Such is the now legendary production of
the ballet “Parade” of 1917. It involved — with a great deal of intrigue and
back-biting — the combined and starry talents of Jean Cocteau (1889-

1963) ...
Pablo Picasso ...

I CONCEIVED
THE PIECE AND
WROTE IT,

I DESIGNED
THE CURTAIN, SETS
AND COSTUMES,

Erik Satie (1866-1925) ...

T WROTE THE MUSIC

Léonide Massine (1895-1979) ...

And Serge Diaghilev's (1872-1929) Ballets Russes, who actually
danced it
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Schoenberg was associated with Der Blaue Reiter (the Blue Rider)
school of Expressionism in Munich, founded c. 1911 by Kandinsky,
Franz Marc (1880-1916), Paul Klee (1879-1940) and other artists.
Marc at once grasped the correspondence between Schoenberg's
atonal experiment and Kandinsky's abstraction.

“Can you imagine a music in which tonality (that is, the adherence to
any key) is completely suspended? | was constantly reminded of
Kandinsky's large Composition, which also permits no trace of tonality
... and also of Kandinsky’s ‘jumping spots’ in hearing this music, which
allows each tone sounded to stand on its own (a kind of white canvas
between the spots of colour!). Schoenberg proceeds from the principle
that the concepts of consonance and dissonance do not exist at all.”
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Structural Linguistics

The imaginative work of avant-garde modernists can be seen to
connect with the structural linguistics of Ferdinand de Sayssurg
(1857-1913). In his Cours de Linguistique G.énérale., pubhsheq in1 916,
he analysed how language is constructed in its relation tc_u re:'zlllty. His
most basic idea concerns the relationship between the signifier and
signified.

THE CONNECTION BETWEEN
THE LINGUISTIC SIGNS T-R-E-E
AND THE MENTAL IMAGE WE
POSSESS OF A TREE IS
ARBITRARY IN THE SENSE
JHAT ITIS "UNMOTIVATED",

W& THE WORD “TREE” DOES NOT
POSSESS ANY ATTRIBUTES OF A TREE.
THE CONNECTION IS AS A RESULT
OF AN AGREED CONVENTION.

Another Saussurean principle is that meaning in language only arises
from differences and relationships along the chain of signifiers.

Modernists who subverted the conventions of language were agreeing
with Saussure'’s view of its “arbitrary constructedness”.
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Is Primitivism Ethnocentric?

Primitivism can be seen as ethnocentric — judging all things, including
people and their values, from your own socially and culturally defined
standpoint — and implicated in colonialist discourses which signify,
among other things, preoccupations and anxieties about sexuality and

the instincts.

You can see the “primitive” in its most obvious form in Picasso’s 1907
painting, “Les Demoiselles d’Avignon”.

AFRICAN MASKS
AND RITUALIZED HEADS
ARE PLACED ON NAKED
BODIES OF WOMEN.

<39 &\ HERE, AS ELSEWHERE,

Fhatl. IT IS WOMAN WHO IS IDENTIFIED
==\ AS THE FIGURE OF THE PRIMITIVE.

The prjmitive is there in Igor Stravinsky’s (1882—-1971) ballet music,
The _R:te of Spring (1912). It's there in bogus form (as Eliot himself
admitted in the 1950s) in the references to James Frazer's (1854—
1941) book on primitive myths (The Golden Bough) in Eliot's notes to
The Waste Land.
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The conﬂatio_n of the primitive with masculinist sexuality, colonialism
and the physical act of creating a painting is extraordinarily present in
Kandinsky's account of learning to paint.
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“| learned to battle with the canvas, to come to know it as a being
resisting my wish (= dream), and to bend it forcibly to this wish. At first it
stands there like a pure chaste virgin with clear eye and heavenly joy

... And then comes the wilful brush which first here, then there,
gradually conquers it with all the energy peculiar to it, like a European
colonist, who pushes into the wild virgin nature, hitherto untouched,
using axe, spade, hammer, and saw to shape it to his wishes.”
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The Primitivism of Sigmund Freud

sigmund Freud (1856-1939) introduced a modernist psycho-dynamic
alternative to late 19th-century psychiatry’s bio-determinist doom and
gloom.

THE PRIMITIVE AND THE
IRRATIONAL CERTAINLY EXIST -
BUT IN THE HIDDEN, UNEXPLORED
REGIONS OF SEXUALITY AND THE
UNCONSCIOUS - WHICH CAN NOW
BE INVESTIGATED SCIENTIFICALLY
BY PSYCHOANALYSIS.

Freud's scientific quest was for a rational explanation and a humane
‘treatment” of what is so often apparently irrational in human behaviour.
To do so, he adopted the modernist strategy of primitivism — for
Instance, using the myth of Oedipus to analyse narratives of childhood
sexuality, or “dream interpretation” which harks back to ancient magical
divination.

77



=

:‘ _ “l’ﬁl#l gﬂ.g, j!,;_-; um,

i gt

;

Veirer:

.

'ﬁ.;'-ﬂ -‘-l.'-_'x 5

b e

75

. :-.,,-;-:-l >4 t“

i
"
|
|
UT,obli g ,h.:..' :
G'“- : fJﬁb’; L u-am'mw... {I
u-‘-*'u u:p* 'u«b ot “ |
. 4 1
|
' ." v :
u.f'}{"“.r")"‘-’“f_’*"}'))“““-’“‘ ,mn;?.':"“"'dl‘“'ba’f VJ‘U‘JKI |
-" ’LSU‘ S pod “lf ""ﬂ d‘-" u"r Uu‘; ! P
ﬁl‘*.’);—-‘q,:buﬁuh.,—l}fjﬁf ‘
; |
.




mmmﬂ "

Coandl, g ;u,,n.. :um h,dla
liin. pu u’,-u U..U,..J eh e U"!r’

L,.,L_.},S,S;,.sud,__ uiL...___JLJ,yL}.AQLaS._...! uu,_,.\.u,l_

d‘—"d -llL.l LJJ)S ..__.ll.lﬁl.l...: .ld.l)ls",’r-ﬂ-:wlﬁ"J,uL"'L' LSLh'}""

L S

._,-'-—.’.O:L\.-L'h G Ode; SLS 53 u,..u._r?u.- *S’JJ‘-“’JJ‘ “’J"JL‘”I

1 n...L-.L; a&b- “ ‘_;.L...) ‘_SL..; 2 Lr'—'JJ“‘ db,.h Loap L glon

4‘5..:*45",'

M




“Surreal” has now become a household adjective. We commonly use it
to signify anything incongruous or bizarre.

ADVERTISING ESPECIALLY HAS
HIJACKED SURREALIST TACTICS
TO ENSNARE THE CONSUMER,

PURE wWoOL
orin

< _Couarecle
the NEW acrylic

Dream of Tuxurv-and double it

It's an irony that the original Surrealist project to revolutionize our
perceptions, to make us see ordinary things in a new light, should today
be applied to the most mercantile methods of the consumer society.
Perhaps we should rewrite the 19th-century dictum that “all art
constantly aspires towards the condition of music” to read, “all the
modernist arts aspire towards the condition of advertising”.
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Exile Into Language

Exile can take geographic form. At other times, linguistic. Or sometimes
the two together. It has often been remarked that Joseph Conrad'’s
precise and deep way with English was due to the fact that he learnt it

as a third language after Polish and French.

EXILEDOM MEANS
HAVING TO PAY ATTENTION
TO AN EXPLICITLY LEARNT
LANGUAGE.

[

i

17

“\\n.

NOT AS A NATURAL
OR TRANSPARENT PROCESS,
BUT BY BEING FORCED TO
COME TO TERMS WITH
THE ARBITRARINESS
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Picasso’s Alliances

Indeed, it is astonishing how often, for all his self-confidence, Picasso is
seen as paired off with some other creative person (if it isn't with a new
wife or lover). It's almost as if he were constructing for posterity a
narrative of reflected glories: Picasso and Apollinaire, Picasso ang
Gertrude Stein, Picasso and Eluard (here the ties were political — the
French Communist Party — as well as artistic). These corporate
twinnings are a measure of Picasso’s promotional charisma.

CUBISM WAS NEVER
A MOVEMENT AS SUCH.
IT NEVER ISSUED
ANY MANIFESTOS.

IT WAS NURTURED
INTO THE CRITICAL
AND INVESTMENT ARENA
BY THE PR-CONSCIOUS
PICASSO.

What Clement Greenberg called the “golden umbilical cord’ that
trons, gallery

attached the supposedly subversive avant-garde to the pa 5
owners and wealthy collectors was always well oiled by Picasso W!

his genius for self-publicity and promotion.
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The most notorious example of a moderr)i'st ppet whp went politically off
the rails is Ezra Pound. Among poets writing in Engllsh,_his work is held
up alongd with Eliot's as the qumtessgnce of the modernist spirit. But he

s profoundly anti-Semitic and during the Second World War
:oallaborated with the Italian Fascists in broadcgsting fanatical
statements to American troops over Rome Radio.

ARRESTED BY THE AMERICANS
FOR TREASON IN 1944, I WROTE
THE "PISAN CANTOS" WHILE

IMPRISONED IN A CAGE

"? jen? INPISA.
" \J ‘”b

8/

He was subsequently declared insane and spent the next twelve years
"' @n asylum. This was a poet who was immersed in the culture of the
Medieval troubadours and Provengal poetry, the Chinese odes,
Confucius ang Japanese Noh theatre, the Greek poets and a whole
ange of other civilizations ... |
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The art that ensued from this interpretation of modernization could pe
seen as reactive and élitist, anti-democratic, and at odds with massg
culture: art was valued not because it reflected or entered into a
dynamic relationship with a changing world, but because it offered itself
as the ultimate consolation, an imaginary cocoon. In the case of what
Wyndham Lewis called “the men of 1914 (i.e., Pound, Eliot, Joyce ang
Lewis himself), the montage and collisions of words, allusions and
quotations culled from different registers and cultures became the
meaning of the work, rather than relating words to external reality.
Clearly, this was not an attitude which was likely to lead to the
production of popular and populist work.
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Wall detail in stairwell leading from Niavaran Imperial bedroom to the house foyer, fea-
turing a series of works gifted to the Shah and his family, installed on custom wallpaper.
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