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Puppies Puppies
July 7 through October 8
An exhibition in several parts...

Puppies Puppies
with works by Ken Kagami and D’Ette Nogle
July 7 through August 6

| wrote a text for this exhibition on a plane from Los Angeles to Vienna. It took hours to
write, but even before | was finished getting it all down | knew it wouldn't be published.
There is a way of reading this configuration of works that is too bleak and too distorted
to be attached to them, even with a voice as unofficial and compromised as mine. |
wrote about the torture of cows, anonymous sex and the difficulty of adults trusting
each other completely. After spending a few days in Paris thinking about the works that
Puppies Puppies has chosen to exhibit at Balice Hertling, I've changed my mind.
Instead of writing on the plane to Paris, Puppies watched a documentary about Peggy
Guggenheim. The highlight was the description of an exhibition she produced called
Children which featured the work of unusually young artists. Puppies found this an
exceptionally compelling precedent. We even started volleying additions to a tentative
list for a re-staging on the train from the airport, and were surprised to find that we
know a number of interesting child artists. If you look around this exhibition, you'll even
find a little abstract painting, made by a young fox-artist named Juniper, who could be
a candidate for a new Children. Juniper looks quite a lot like our dog, Spider-Man.

This exhibition is a picture of the archetypal sort that a child makes. Their narrow world
is represented as a set of discrete objects scattered across a plane. To understand the
perspective of the child, you should parse the objects as symbols of key elements in the
child's life, and then qualitatively evaluate them in order to get a sense of how they feel
about those elements. Children tend to make pictures of their families and think about
them in very direct terms.

The shower, installed in the gallery is available to anyone who would like to use it, would
be a simply drawn house, an icon of protection. Especially as a child, but even still,
Puppies retreats to the shower as a protective place. In the multiple explanations I've
heard, this protection is always likened to a comforting rain. D'Ette Nogle, who happens
to be a beacon of exceptionally warm human kindness, has provided with her work a
gleaming sun to hang optimistically over the other symbols. Her banner is the California
sun, which combined with a source of ample water yields a better olive ail. (This
exhibition celebrates exactly a year that Puppies Puppies and | have lived together in
California, which feels like the first real home city either of us have ever had.) Olive oil is,



of course, made by olive trees, two of which stand in the middle of the exhibition. These
are, inevitably, our two figures, recently married, the pillars of the depicted family. The
sun, a shelter, a dog, the artist, and me.

Outside the frame, a periphery of other objects contextualize this image. Most
prominently, a plastic heart is literally open, revealing its interior. This object belonged to
and stands in for the artist's mother, a doctor who operates on hearts and lungs.
Puppies Puppies was a child when she was completing her time as a medical student,
and while the heart was an anatomical model she used to study it was also an
especially coveted toy. It became a kind of private heirloom between themn— mother
and child both treasured the object, and it brought them subtly closer to each other.
She was never ready to give it away until a few weeks ago. I'm not sure what changed
recently, but we were completely surprised when she agreed to part with it.

Another important example is Ken Kagami's Jeans. Like so much of his work, Jeans
has its brief first life as a piece of concrete comedy. We can't help but complete the
picture, filling the hole in the pants with the genitals of a flasher. It lives again, as is so
often the case with Kagami, to subvert: first the seriousness of the field of art,
resurrecting the original mischief of the readymade, and then his own history as a
celebrated fashion stylist in Japan. But there is a slower life that follows the first two, at
least for me. | understand this work to be an image of vulnerability, the negation of a
clothing-shield that in most societies protects a boundary between one's most private
aspects and exposure to the public. This isn't only an interpretation for me, but also
something felt. The longer | look at the object, the more grave it appears.

Somewhere even further outside of the frame, a swarm of fixtures hold ready miles of
toilet paper, anticipating nervously a parade of feces and thus standing guard over a
group of paintings by Will Benedict. Over the last few days, and even as | write this, I've
remembered that originating art echoes defecating, which echoes giving birth. | think
Puppies Puppies is beginning to consider adopting a child.

- Forrest

Puppies Puppies with Will Benedict
July 7 through October 8

Puppies Puppies asked me to design a few paintings, which he could frame within walls
of toilet paper rolls. So | made a couple paintings of a horizon within a horizon and |
redrew a drawing by Dan Bachardy of Christopher Isherwood on his deathbed.

- Will

Puppies Puppies with Cédric Rivrain
September 8 through September 17

In 2014, a woman found ikea bags filled with human bones in the basement of a
Swedish church. Since then, Puppies Puppies has hoped to remake this situation as an
artwork. While visiting the studio of Cédric Rivrain and admiring his collection of artifacts
related to human anatomy, Puppies Puppies learned that Rivrain possesses a partial
human skeleton inherited from his father. For the second consecutive exhibition at
Balice Hertling, Puppies Puppies invited Rivrain to exhibit these remains inside of an
ikea bag used in Puppies Puppies' home for several years. Combinations of blue and
yellow indicate this work is part of Puppies Puppies' Green Works, which relate to love
and the artist's family. Puppies Puppies considers the resulting work, Human Bones in



lkea Bag (blue) (yellow) (green), 2016, to be a collaboration with Rivrain, whose work
often focuses on representing aspects of the human form.
- Forrest

Puppies Puppies with works by Marie Angeletti and Will Benedict
September 8 through October 8

The Statue of Liberty was gifted to the United States of America from the people of
France on October 28" 1886. Designed by Frédéric Auguste Bartholdi and built by
Gustave Eiffel, the colossal sculpture became a symbol of hope to millions of
immigrants.
Two months ago, Puppies Puppies dressed as the Statue of Liberty stood in front of
Balice Hertling on the occasion of his first exhibition at the gallery. Two months later
and for his second installment at the gallery, Puppies Puppies will present Marie
Angeletti’s intimate video portrait “Statue of Liberty” (2015) and Will Benedict’s “l AM A
PROBLEM” (2016) in which an alien discusses the importance of the Eiffel Tower
amongst other issues and finally his own video “Sauron (Bataille Solar Anus)” (2016).
- Will
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Puppies Puppies
avec les ceuvres de
Kagami et D’Ette Nogle

Vernissage le 7 juillet, 2016

J’ai écrit le texte pour cette exposition dans un avion reliant Los Angeles a Vienne. L’écrire m’a pris des
heures, bien avant de le terminer, je savais qu’il ne serait pas publié pour cette occasion. Il y a une
maniére de lire ce choix d’ceuvres, trop sombre et trop déformée, ma voix si peu orthodoxe et si peu
objective soit-elle. J’ai écrit a propos de la torture des vaches, du sexe anonyme et de la difficulté
gu’ont les adultes a se faire mutuellement confiance. Aprés quelques jours a Paris, pensant aux
ceuvres que Puppies Puppies a choisi d’exposer chez Balice Hertling, j’ai changé d’avis.

Au lieu d’écrire durant ce méme vol, Puppies a regardé un documentaire sur Peggy Guggenheim. Le
sujet était la description d’une de ses expositions appelée Children, elle regroupait les travaux
d’artistes particulierement jeunes. Puppies a trouvé cela exceptionnel et sans précédents. Dans le train
pour I'aéroport nous avons méme commencé a énumeérer des idées pour une nouvelle mise en scene,
a notre grande surprise nous connaissions un grand nombre de jeunes artistes intéressants. Si vous
faites le tour de cette exposition, vous trouverez méme une petite peinture abstraite faite par un vrai
renardeau qui s’appelle Juniper. Il pourrait étre candidat pour une nouvelle exposition Children. Juniper
ressemble un peu a notre chien Spider-Man.

Cette exposition est une image archétypale de ce que font les enfants. Leur monde étroit figure
comme un assemblage de discrets objets dispersés le long d’un avion. Pour comprendre la vision d’un
enfant, vous devez analyser les objets comme des symboles clés de leur vie, et puis les évaluer
qualitativement afin de saisir le sens de ce qu’ils ressentent a propos de ces éléments. Les enfants
tendent a créer des images de leurs familles et a y penser de facon trés directe.

La douche installée dans la galerie est ouverte a tous ceux qui voudraient l'utiliser. Elle peut étre
interprétée comme une simple maison dessinée, icbne de « protection ». Depuis son enfance, et
encore aujourd’hui, Puppies considére la douche comme un lieu de protection. Selon les explications
que j’ai pu entendre, cette protection est toujours liée a la pluie réconfortante. D’Ette Nogle, qui s’avéere
étre un phare d’une exceptionnelle chaleur humaine, présente son ceuvre, un soleil étincelant et
optimiste suspendu au dessus des autres symboles. Cette banniére California sun, combinée a une
grande source d’eau, rend une meilleure huile d’olive. (Cette exposition est célébrée exactement un an
apres que Puppies Puppies et moi nous nous sommes installés ensemble en Californie, le premier
véritable foyer que nous n’ayons jamais eu.) L’huile d’olive est bien sUr faite par les oliviers, deux
d’entre eux se tiennent au centre de I'exposition. lls sont, inévitablement, nos deux figures récemment
mariées, les piliers de la famille ici dépeinte. Le soleil, un abri, un chien, I'artiste et moi.

En dehors du cadre, une périphérie d’autres objets contextualise I'image. A la place la plus importante,
un coeur en plastique est littéralement ouvert, révélant son intérieur. Cet objet appartient et est li¢ a la



meére de lartiste, une médecin qui opére les coeurs et les poumons. Puppies Puppies était enfant
guand elle terminait ses études de médecine, ce coeur était un modéle anatomique qu’elle avait
I'habitude d’étudier, mais c’était aussi un jouet particulierement convoité. Il est devenu une sorte
d’héritage privé gu’ils partageaient tous les deux — la mere et lenfant chérissaient cet objet —, en
quelgue sorte il les rapprochait 'un de I'autre. Il y a encore quelques semaines de cela, elle n’était pas
préte de s’en détacher. Je ne suis pas sOr de ce qui a changé récemment, mais nous étions trés
étonné lorsqu’elle accepta enfin de s’en séparer.

Le jean de Ken Kagami est un autre exemple important. Comme beaucoup de ses ceuvres, Jeans a eu
une courte vie antérieure en tant que blague visuelle. Nous ne pouvons nous empécher de compléter
le tableau, en remplissant le trou au niveau des parties génitales d’un exhibitionniste. Il revit encore une
fois, comme cela est souvent le cas avec Kagami, pour subvertir : premierement, I'aspect intellectuel
de l'art, en ressuscitant le péché originel du Ready-made, et enfin, sa propre histoire, celle de I'artiste
qui est célébré comme un styliste au Japon. Mais ici le Jeans a une vie plus courte qui suit les deux
premieres, tout du moins pour moi. Je comprends ce travail comme étant I'image de la vulnérabilité, et
comme la négation d’un « vétement-bouclier », qui dans la plus part des sociétés protege la frontiere
ténue entre le plus privé des aspects et son exposition au public. C’est une de mes interprétations,
mais aussi un ressenti. Plus j'observe cet objet, plus grave il m’apparait.

Quelque part, encore plus loin a I’'extérieur du cadre, un essaim de dispositifs tient prét a I'usage des
kilométres de papier toilette en anticipant nerveusement une parade aux excréments, au dessus d’un
groupe de peintures de Will Benedict.

Il'y a quelques jours je me suis rappelé gu’initialement 'art fait échos a I'acte de déféquer, lequel lui
méme fait échos a la naissance. Je pense que Puppies Puppies commence a considérer
favorablement I'adoption.

-Forrest

Puppies Puppies m’a demandé de créer de nouvelles peintures, que nous pourrions encadrer et
accrocher sur un mur recouvert de rouleaux de papiers toilette.

J’ai donc réalisé quelques peintures d'un horizon a l'intérieur d'un horizon et j'ai redessiné le dessin
initial de Don Bachardy, représentant Christopher Isherwood sur son lit de mort.

- Will Benedict



